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NEW YORK - On 13 May 2011 Sotheby’s will 
offer The Robert Rubin Collection - one of the 
most important collections of African art to 
have appeared on the international market 
in recent years. Mr. Rubin (1934–2009) was 
a founding trustee of the Museum for African
Art in New York and a major figure in the field. 

As a collector, he sought out only the 
finest examples from each region and tribe 
available at the time he was collecting. His 
highly selective collection of approximately 
50 works reflects his extraordinary taste and 
discernment. Among the many highlights is a 
Dogon Nduleri Male Ancestor Figure by the 
Master of the Slanted Eyes, the companion to 
a female figure in the collection of the Musée 
du Louvre in Paris which entered the collection 
in 2001. The dramatically carved legs and 
knees of the elongated figure contribute to 
the dynamic rhythm of the sculpture (est. 
$800,000/1.2 million). The collection is 
estimated to bring more than $4 million. 

Robert Rubin first started to collect African 
art in the late 1970s. Soon New York was 
spearheading a shift in perception – for 
the first time art museums started to show 
African Art, marking a move away from 
the traditional anthropological museum 
setting. In 1978 the collection of former Vice 
President Nelson Rockefeller was given to The 
Metropolitan Museum of Art and was housed 
in the expansive new Rockefeller wing which 
opened in 1982. Two years later in 1984, 
the Museum of Modern Art was to hold the 
ground-breaking exhibition ‘Primitivism’ in 20th 
Century Art.

A new appreciation for African Art in the 1970s 
and 80s helped to bring the highest quality 
works onto the market. Those years are now 
widely recognized as a ‘golden age’ for African 
Art collecting in America. The appearance 
of major works on the market coupled with 
Mr. Rubin’s refined eye helped him assemble 
a true connoisseur’s collection, selecting 
the best example from 
each category. It is 
particularly fitting that 
the Rubin Collection 
reenters the market 
during a period 
where interest in 
African Art is at an 
all time high. Since 
2006, the opening 
of new museums, 
important exhibitions 
and the sale of several 
esteemed collections, 
have helped to 
reinvigorate the interest 
and appetite for African 
Art, with new collectors 
in South America, Asia and 
the Middle East.

Robert Rubin was a founding 
trustee of the Museum for 
African Art in New York which 
opened in 1983 and is due to 

move into its new purpose built space on 
Manhattan’s ‘Museum Mile’ in the fall of 2011. 
Mr. Rubin was a major figure in the formation 
of the museum, and used the skills gained in his 
successful business career to help it become 
one of the world’s major African art museums 
over the past 25 years. He travelled to Africa 
several times with the museum, which helped
inform and deepen his understanding of the 
works in his collection.

HigHligHts
One of the major highlights from the sale is a 
Baule Male Ancestor Figure from Ivory Coast, 
the finest example of this type to appear at 
auction in recent memory (est. $600/900,000). 
It was created by a master carver whose 
attention to detail is unsurpassed in African 
art. The unusually large (24 in) piece is of 
exceptionally high quality. It boasts impressive 
provenance and has also been widely 
published, including in the prestigious L’Art 
Negré by Pierre Meauzé in 1967.

An exceptional 
Eastern Congolese, 
Possibly Lega, Ivory 
Mask from the DRC 
is one of only two 
examples known 
in this style (est. 
$ 1 0 0 / 1 5 0 , 0 0 0 , 
right). The mask, 
which was carved 
from the bottom 
part of a large 
tusk, has a deep 
golden patina with 
red and white multi-
layered encrustation. 
The sculpture was 

probably made for a 
senior member of the 

secret Bwami society 
amongst the Lega in the 

Democratic Republic of the 
Congo.

The RobeRT RubIn ColleCTIon oF AFRICAn ART AT SoTheby’S
new york 13th May 2011 -- highlights To be Shown In Paris 12th – 15th April
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PARIS - Sotheby's and Christie's tribal art 
sales were held in Paris on December 3rd 
and 4th 2009. On December 3rd Sotheby's 
offered up 112 lots, 60%  of which found 
buyers. The next day Christie's offered 138 
lots and a similar percentage of 63% sold. 

The Sotheby's sale brought a total of €5.1 
Million, up from the sale in December 
of 2008 that cleared €4.1 Million, a sign 
that things have improved since last year.  
Heinrich Schweizer, head of the African and 
Oceanic Art department at Sotheby's New 
York said, "we are very pleased with the 

result, the market is receptive if you have 
the right quality, there is a great hunger for 
masterpieces." Oceanic art did well earning 
1.3 million thanks to 15 lots from the John 
and Marcia Friede Collection. Of the best 
Oceanic lots sold, was a large abstract 
Bahinemo hook mask from the Hunstein 
mountains, which sold to an American 
collector for €324,750 (est. €130-180,000).

Although a higher percentage of Oceanic 
lots sold at Sotheby's, the important 
African objects were the big winners. 
One exception however was an important 
Dogon figure that did not find a buyer and 
had a pre-sale estimate of €400-600,000. 
The cover lot, a Bamana mask from Mali, 
(pictured left), was the star of the sale. The 
Kono initiation society mask was exhibited 
in the 1984 MOMA exhibition 'Primitivism' in 
20th Century Art, and had been in a private 
collection since 1953. It sold to a European 
collector for €1,408,750 ($2,139,567) after 
attracting a lot of attention from bidders 
and cruising past its pre-sale estimate of 
€300-400,000.

In response to the overall outcome of 
the sale Marguerite de Sabran, head of 
the African & Oceanic Art Department for 
Sotheby's Paris had this to say, "in today's 
market quality is very important, it is also a 
excellent sign that non tribal art collectors 
are becoming attracted to the arts of Africa 
an Oceania. This is a good sign that there 
is a recognition of the quality of  carvings 
from tribal artists."

The two part Christie's sale started off 
with a various owner sale which reached 
€1,062,463, against a pre-sale estimate 
of €1-1.7 million. Reserves were very low 
resulting in the sale of 63 of the 98 lots 
offered. The top lots which sold, included 
a Songye stool from the Democratic 
Republic of Congo, depicting a cubist-
style couple, which sold to an anonymous 
buyer for €349,000. This was the highest 
price ever paid for a Songye stool. A pair 
of important Baule figures fetched €92,200 
($139,181) for which the pre-sale estimate 
was €70- €100,000.

The second half of Christie's sale, "The 
single owner sale," included 40 lots 
from a Japanese corporation. The sale 
fetched €2.3 Million against pre-sale 
estimates of €2-3.6 million. The star was 
a Bangwa commemorative male figure 
that achieved the highest price in the 
session at €1,017,000 ($1,532,111), paid 
by a European collector. Some believe 
this  figure is the lost mate of the Bangwa 
queen in the Musee Dapper in Paris.  Also 
worth noting, was a magnificent Songye 
mask also exhibited in 'Primitivism' and 
20th Century Art at the Museum of Modern 
Art, which sold to an anonymous buyer for 
€793,000 ($1,194,655). Again the highest 
price ever paid for a Songye mask. Overall 
Christie's totaled €3,286,763 ($4,951,508) 
for the two sessions. 
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On Friday, February 12, 2010, auctioneers 
Bonhams & Butterfields will offer a diverse 
and desirable selection of African, Oceanic 
and Pre-Columbian art to bidders from the 
San Francisco salesroom.  Collectors will 

vie for 280 distinctive lots.

Lot 4073 - a massive 
twenty-five foot Hawaii 
koa wood canoe 
(pictured below), holds 
a pre-sale estimate of 
$20-$30,000, and was 
one of the original eight 

canoes purchased 
for the Queen’s Surf 
restaurant in Waikiki 
Beach. 

Also worth noting, 
Lot 4108 - a Maori 
nephrite neck 
pendent, hei tiki, 
(pictured right), has 
a pre-sale estimate 
of $8-$12,000, 

and was collected in 
Rotorua, New Zealand in 
the 1850’s.  

In the African art 
department, Lot 4198 

- a stunning Dan 
female figure 

from the 
R o b e r t 

Duperrier Collection (pictured left), is 
one to watch.  The honey brown 
patina, excellent quality and low 
estimate of $5-$6,000, should 
make it especially attractive to 
European bidders.

Auction results from the final 
quarter of 2009 suggest 
a highly selective tribal 
market. This means 
collectors are sceptical 
and particular about 
provenance and quality.  
In simple terms collectors 
desire masterpieces and 
will pay top dollar for the 
most exciting and important 
objects.  

Collectors may also find what they are 
looking for outside of the auction during 
San Francisco Tribal Arts Weekend.  
Several events are planned that coincide 
with the ‘Arte Du Monde SF’ Cultural Arts 
Week.

SF Tribal Arts  Weekend starts 
off with The 24th Annual San 
Francisco Tribal & Textile Arts 
Show. The Opening Night 

Preview to Benefit the de 
Young Museum and will be 
at the Fort Mason Center 

from February 12-14, 
2009. Some say this 

event is the best Tribal 
Art show in the world.  
Every year top US and 
International dealers 
come together and 
offer some of the 
highest quality material 
available on the market.  

This year the San Francisco 
Tribal & Textile Arts Show is in partnership 
with the Marin Show Art of the Americas.  
Attendees will gain admission to both 
shows with the purchase of one ticket at 
either show.  Please visit page 4 of this 
months issue for more information on 
February events.

The images used are courtesy of Bonhams & Butterfields.
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SAN FRANCISCO – Bonhams 
& Butterfields tribal art 
sales were held in San 
Francisco on February 
12, 2010.   The Bonhams 
auction totaled more 
than $500,000 and was 
the first sale coordinated 
by Fred Backlar, Director 
of the Tribal Art 
Dept. at Bonhams & 
Butterfields.  Backlar 
said, “We are very 
pleased with the 
auction’s results.  
There was competitive 
bidding both in the 
salesroom and on 
the telephones from 
American and international 
buyers.  We are particularly pleased 
with the results for the Oceanic art, with 
many lots selling for well-beyond their 
estimates.  We witnessed that the demand 
remains strong for entry-level works of 
good quality at the right price.”

The sale opened with Oceanic art, including 
a number of Hawaiian objects.  A large 
Hawaiian kou wood bowl, pakaka, brought 
$9,150, exceeding the pre-sale estimate.  A 
collector paid $10,370 for an extremely fine 
and large Hawaiian tapa beater, with the 
original olana strings intact.

The Bonhams auction star was a desirable 
four-inch long, finely carved Maori nephrite 
neck pendent, hei tiki, collected in the 
1850’s from the Rotorua area, North Island 
of New Zealand, with a pre-sale estimate of 
$8,000-$12,000.  After competitive bidding 
the ‘tiki’ sold to a phone bidder for $45,750. 

Pre-Columbian and African art sales 
were dismal with only an average 
of 35% of the lots selling for those 
two categories.  Two objects worth 
noting were lOT 4265 - A Zulu 
HORN SNuFF CONTAINeR, that 
sold for $3,050, and lOT 4170 - 
A RARe TAINO WOOD eFFIgy 

BOWl that sold for $15,860. 

Meanwhile at the San 
Francisco Textile and Tribal 
Arts show, sentiment among 
dealers was that the tribal art 
market is already showing 
some signs of recovery 

in 2010.  This was also 
mentioned by a popular news 

source recently reporting that a 
global economic recovery is currently 

gaining momentum. 

“There is a strong market for masterpieces, 
but a limited number of people with 
enough money to buy them,” says an 
Asian and Tribal art expert based in los 
Angeles.  “There is a very strong market for 
high quality pieces below masterpieces.  
A market for medium pieces is non-
existent, however low-end art objects can 
consistently attract buyers.

Sotheby’s-Paris is hoping the Oceanic 
market will hold steady as they will offer 
thirty-seven lots from the  Rosenthal 
Collection of Oceanic Art on March 24, 
2010.  lOT 11 - A HIgHly IMPORTANT 
MAORI NePHRITe PeNDANT (pictured 
above left) with a huge pre-sale estimate 
of 100-150,000euR should attract 
attention from bidders.  lOT 4 - A RARe 
ANCeSTOR FIguRe FROM NORTHeRN 
NeW IRelAND   (pictured right) is the same 
figure that was sold during the Claude and 
Pierre Vérité sale in Paris in 2006 and is 
expected to attract bids well above it’s pre-
sale estimate of 100-150,000euR. 

“We are particularly 
pleased with the results 

for the Oceanic art.”

images courtesy Sotheby’s
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PARIS—Sotheby’s held the Rosenthal 
Collection of Oceanic Art sale in Paris on 
March 24, 2010.  The results show the 
Oceanic art market remains steady yet 
very selective.  Sotheby’s sold 31 of the 
37 lots offered, for a total of €1,881,850 
($ 2,512,644).

The sale had two stars; LOT 12 - A VERY 
FINE MOAI KAVAKAVA FIGURE (pictured 
right), and LOT 11 - A HIGHLY IMPORTANT 
MAORI NEPHRITE PENDANT.  Each lot 
sold for €372,750 ($497,695) well above 
their pre-sale estimates.

Also selling was AN IMPORTANT 
MALANGAN FIGURE, from the Collection 
Vérité which sold for €240,750 ($321,449) 
below it’s pre-sale estimate of €250,000—
€350,000. 

The market for Oceanic art primarily New 
Guinea remains firm.  Once again Sotheby’s 
succeeded in attracting collectors whom 
normally fancy other genres.  Summing up 
the Sotheby’s Rosenthal sale, one auction 
attendee claims, “top objects still generate 
excitement and there were many desirable 
objects in the Rosenthal collection.  The 
sale today shows that objects of very high 
quality can sell for big prices regardless of 
the global economy.”

Meanwhile in Europe tefaf Maastricht 
took place from the 18th-27th of March 
in the Netherlands.  This year tefaf tribal 
art dealers included Entwistle, de Grunne, 
Meyer, and Dierking.  Bernard De Grunne 
awed viewers with a massive grouping 
of Igbo figures while Entwistle featured a 
very rare Maori Stiltstep from the Hooper 
Collection.  Showcase exhibitor Dierk 
Dierking offered a nice selection of high 
quality African Art while Galerie Meyer 
featured a fantastic standing korvar, or 

ancestral representation from New Guinea 
showing the male figure behind an open-
work shield composed of scrolls and two 
snakes forming a highly stylized ‘tree of 
life’.

Overall the tribal art dealers participating in 
tefaf agreed that sales revenue was good in 
2010 and the overall state of the market is 
positive if one presents the right quality at 
the right time. 

images courtesy Sotheby’s
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New York, NY— A recovery 
in the  US tribal art market 

is gaining momentum 
judging by the 

ambitious estimates 
announced by 
the major auction 
houses for their 

f o r t h c o m i n g 
New York Tribal 
Art sales on the 
13th and 14th 
of May 2010.

The market’s 
recovery has 
been gradual 
since the end of 
2009 boosting 
the degree of 
optimism.  Now 

that morale has 
been restored 
we await the May 
auction results 

to tell us if these 
estimates are really in 

synch with the market. 

Sotheby’s spring sale of 
African, Oceanic and Pre-Columbian Art 
will be held on the 14th of May 2010 and 
will offer collectors a selection of tribal arts 
from important American and international 
private collections. The auction comprises 
an especially rich offering of Oceanic works 
of art, estimated to bring more than $5.1 
million USD, led by the sale’s star lot, a 
Biwat (Mundugumor) Male Ancestor Spirit 
Figure from a Sacred Flute, wusear, Papua 
New Guinea with a pre-sale estimate of. 
$1-1.5 million.  No figure as complete or 
of such high quality is known ever to have 
appeared at auction. 

Also among the Oceanic works on offer is 
a Hawaiian Feather Cape formerly in the 
collection of the Niagara Falls Museum, 

Canada has a pre-sale estimate of $300-
500,000.  Feather- covered shoulder 
capes are widely recognized and 
appreciated hallmarks of traditional 
Hawaiian culture; the present 
example features brilliantly colored 
red, black and yellow feathers. No 
two capes are alike in their design 
and most were created for specific 
individuals. 

Among the African works on 
offer is a Banda Ancestor 
Figure from the Ubangi 
Region of the Democratic 
Republic of the Congo that 
is attributed to the Master 
of Mobaye has a pre-sale 
estimate of $250/400,000.  

The Pre-Columbian section 
of the auction features a rare 
Taino Wood Snuffer, Haiti, 
ca. AD 1300-1500, which 
has a pre-sale estimate of 
$80/120,000, and is one of 
only three known examples. 
The slender tubular object 
would have been used in the elite 
shamanic cohoba ceremonies; 
the inhalation of the fine cohoba powder 
induced a ritual hallucinatory experience. 

The second Sotheby’s auction on the 
8th of May consists of 40 Important lots 
of American Indian, African, Oceanic 
and other works from the studio of the 
legendary artist Enrico Donati.

Among the top selections is a rare and 
important Eskimo mask from the Yup’ik 
or Anvik (pictured far left) which would 
have been used for festival dancing.  The 
powerful mask is estimated at $300-
500,000.

The Bonhams sale will be held on the 13th 
of May 2010 and will offer a selection of 

Fine African, Oceanic and Pre-Columbian 
Art. 

Of the Oceanic selections, lot 
number 2052, A Maori whalebone 

short hand club, kotiate from New 
Zealand (pictured left) is an extremely 
nice example with good color, 
probably dating to around the musket 
war period of the 1820’s.  The pre sale 
estimate for the Maori club is $16-

24,000.  

Among the African art 
selections is Lot Number 
2066, An important and rare 
Baga standing female figure 
from the Republic of Guinea 
with a pre-sale estimate of 
$150-200,000. 

In association with the 
auctions of Sotheby’s and 
Bonhams, a group of the 
world’s leading tribal art 

galleries have joined together 
to create an event never 

before seen in the United 
States.  The Art Tribal Newsletter 

is proud to announce  the first 
ever New York Tribal Art Week and  (MAP) 
Madison Avenue Promenade - Tribal Art 
Gallery Walk.  For more information on the 
events during New York Tribal Art Week 
please see page 9.

Images Courtesy of Sotheby’s and Bonhams
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New York, 14 May 2010 – 
Sotheby’s spring sales 
of African, Oceanic, 
Pre-Columbian and 
American Indian Art 
brought a combined 
total of $12,383,819.
The morning 
sale of African, 
Oceanic and Pre-
Columbian art 
brought a total 
of $9,915,376; 
I m p o r t a n t 
American Indian, 
African, Oceanic 
and Other Works 
of Art from the 
Studio of Enrico 
Donati, totaled 
$1,023,004; and 
American Indian 
Art achieved $ 
1,445,439.

Jean Fritts, 
Worldwide Director 
of African and Oceanic 
Art, commented, ‘‘We 
saw today a depth in the 
global bidding and buying 
as well as a great influx of 
new collectors entering the 
field at all levels of the market. 
It is clear that the market is 
truly global, and that it has 
expanded far beyond the 
traditional American and 
European collecting bases. 
We had strong participation 
from new buyers, some of 
whom participated at the 
highest level, and many 
of whom are familiar with 
other collecting areas 

and are entering the field of African and 
Oceanic Art to embrace 

works of the highest 
quality.’’

Heinrich Schweizer, 
Director of African 
and Oceanic Art 
in New York, 
noted, “It is 
significant to 
have two lots 
sell for over 
$2 million and 
to sell works 

at that level in 
both the African 
and Oceanic 
c a t e g o r i e s . 
We were also 
thrilled to 
achieve an 
average lot 
value of over 

$100,000 for 
the African and 

Oceanic works 
sold.”

The auction’s highest 
price was achieved by a 

Lega Four-Headed Figure, 
Sakimatwematwe, Democratic 
Republic of the Congo (pictured 
left), which sparked a battle 
between seven bidders. After 
several minutes, the piece 
finally sold to an anonymous 
bidder over the telephone for 
$2,210,500, more than forty 

times the expected price (est. 
$30/50,000) and achieved a 

world auction record for a 
Lega Figure.

An artist living in a remote area close 
to the Canadian border hit the jackpot 
at Sotheby’s when the rare Lega Four-
Headed Figure that had been in his family 
for almost 50 years sparked a battle in the 
salesroom between a multitude of different 
bidders.  After several minutes, the piece 
finally sold to an anonymous collector over 
the telephone for over $2.2 million, more 
than 40 times the expected price (est. 
$30/50,000) and achieving a world auction 
for a Lega Figure at auction. The Figure of 
the type known as Sakimatwematwe was 
created in the Democratic Republic of 
the Congo and features a rare yet famous 
iconography of Lega art. Related examples 
are in the collections of many major 
American museums including the National 
Museum of African Art, Smithsonian 
Institution, the Dallas Museum of Art, and 
the Seattle Art Museum.
 
The Four-Headed Lega figure was 
purchased in 1963-4 by the consignor’s 
parents from prominent New York dealer 
Julius Carlebach with the information that it 
had been collected by a certain Nicolas de 
Kun, the first anthropologist and systematic 
field-collector to access Lega territory. 
The piece was among their favorites 
and remained in their collection until it 
descended to their son. The consignor was 
surprised to learn from Sotheby’s about the 
importance of the provenance, especially 
the fact that de Kun had described and 
interpreted the very iconography of his 
piece in one of his books. 

The Lega figure was part of a collection 
of between 30 and 40 works, most of 
which were Lega pieces purchased from 
Carlebach in the early 1960s. Though most 

CONTINUED ON PAGE 2
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Paris, 30 November 2010
A packed saleroom at the Galerie Charpentier 
for the sale of African & Oceanic Art witnessed 
fierce competition between collectors (mainly 
from Europe or America) present at the 
auction or bidding by telephone. The sale 
totaled close to 12m EUR, one of the highest 
ever totals in the field.

‘What joy for this century to have brought 
to light the splendours of Ancient African 
sculpture, whose reign has only just begun’ 
wrote Paul Guillaume in 1920, in the third 
issue of Action: Cahier de Philosophie et d’Art. 
Guillaume was one of the first to anticipate 
the tremendous upsurge in interest for the 
arts of Africa and Oceania in the 20th century, 
and the recognition their masterpieces would 
enjoy today, now considered as among the 
world’s greatest historic art treasures.

The sale’s star a Luba caryatid stool from the 
Master of the Buli (pictured right) sold to an 
arab sheik for a whopping 5.4m EUR ($7.1m). 
The staggering price for this caryatid stool 
reflects the tremendous esteem in which 
the greatest African artists are held, with the 
Master of the Buli one of the chief among 
them. The last time a work by the Master 
appeared at auction was at Sotheby’s London 
in 1979; it was acquired by the Metropolitan 
Museum of Art for, 240,000 £, an international 
record for a work of African art at the time.

The stool originally sold in Paris was acquired 
by Harry Bombeeck in 1896, and brought back 
to Belgium in 1899. It is considered one of the 
most outstanding achievements of the Master 
of the Buli, due to its exquisite proportions 
and carving, especially to the majestic head, 
and by the care lavished on the details of 
the forward-leaning torso; the inclined, open 
palms; the four fingers posed delicately on the 
seat; and the outspread thumb touching the 
hair. It is considered the finest stool from the 
Master’s entire known body of work.

The sale opened with a New York Collection 
that totalled 3.3m EUR ($4.3m), to be 81.6% 
sold by lot and 92% by value. The sale of this 
ensemble in Paris concluded a century-old 
story uniting a handful of men on either side 
of the Atlantic, for whom securing recognition 
for African Art was a lifelong goal.

Among the masterpieces in the collection was 
the Fang head which Paul Guillaume lent to 
the MoMA for the exhibition of African Negro 
Art in 1935. The Paul Guillaume Fang Head 
duly posted the collection’s highest price of 
912,750 EUR ($1.2m).

Next, on 198,750 EUR ($260.800), came a 
rare, powerful, 11th/12th century Dogon 
Djennenke torso from Mali – one of a small 
group of archaic ancestor figures with ‘arms 
raised in communion with the supreme being’ 
(Hélène Leloup, 1994).

The 40-lot Lionel Sergent Collection yielded 
819,675 EUR ($1.6m) to be 81.6% sold by 
volume and 94.9% by value – a fitting tribute 
to the eye of this passionate enthusiast for the 
art and culture of the peoples he encountered 
on a daily basis during his 28 years in West 
Africa. Collectors were especially quick to 
assess the importance of his Senufo figure 
from Mali, which almost trebled its high 
estimate on 294,750 EUR ($386.800).

Image courtesy of Sothebys
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New York - on a icy January 18th, 2011, 
Christies held the first major Native American 
auction of the year expertly curated by Native 
American Art scholar John Molloy. 
Lots included a select assortment of 
pottery, baskets, textiles, beadwork 
and jewelry which showcase 
the artistic achievements of the 
indigenous population of North 
America. 

Collectors, dealers and museum 
professionals made there way to 
the Christies sale room at rockefeller 
Center despite the wintery ice and rain storm 
the night before that carried on throughout 
the day. 

Christies offered up 147 lots, 42% of which 
found buyers. The complete sale of 62 items 
realized $1,116,187 million against a pre-sale 
estimate of over $1.5 million.

The cover lot and star of the sale was a 
rare Deer Hide woodlands Painted Shirt 
(pictured above) boasting a pre-sale estimate: 
of $250,000-300,000, which sold to The 
Minneapolis Institute of Arts for a total of 
$362,500. 

This fine specimen has been 
attributed to the Illinois circa 1740. 
It is considered an exceptional 
example of the advanced 
aesthetic of the Native 
population during 
the late 18th 
century. This shirt 
will be the lead 
piece in an upcoming 
show at the Denver 
Art Museum 
devoted to the 
craft. Paralleled only 
by the distinctive 
robes at the Musée de 
Quai Branly in Paris, this 
shirt is the finest object of 
its type ever to become 
available at auction.

other notable sales included: Lot 
47 - A Navajo Blanket 

circa 1870’s with a 
pre-sale estimate 

of $30-$50,000 
that sold for 
$37,500.

Lot 145 - A 
N o r t h w e s t 

C o a s t 
C e r e m o n i a l 

raven rattle, probably Tlingit, 
circa 1850 (pictured below) which 

sold for nearly four times the pre-
sale estimate of $16-$18,000 for a 
total of $62,500.

The shocker of the day was Lot 121 
- A Cadzi Cody, wind river Shoshone 

Painted elk Hide (pictured lower left).  
The hide which had been estimated 

at $15,000 - $18,000 sparked a bidding 
war on the phones.  Amidst the soaring 

bids the auctioneer remarked to the small 
number of attendees, “in case anyone here 
didn’t know, this is what is supposed to 
happen at an auction.”  The painted hide 
finally sold for a whopping $146,500, almost 
ten times the pre-sale estimate bringing a 
round of applause in the room.

John Molloy who curated the sale said, 
“we had some very good sales and 

we are pleased with the results 
and overall outcome of the 

sale and Christies re-
entry to Native 

A m e r i c a n 
market.

christies re-eNters Native aMericaN art MarKet 
BY DAvID A CASSerA
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Auctions
BonhAms new york
Fine AFricAn, OceAnic And Pre-cOlumbiAn Art
mAy 12, 2011 @ 1Pm

sotheBys new york
the rObert rubin cOllectiOn OF AFricAn Art
mAy 13, 2011 @ 10Am

AFricAn, OceAnic And Pre-cOlumbiAn Art including PrOPerty FrOm the 
Pierre And tAnA mAtisse FOundAtiOn
mAy 13, 2011 @ 2Pm

Arte primitivo
tribAl & Pre-cOlumbiAn Art, clAssicAl, egyPtiAn & AsiAn Antiquities
mAy 23, 2011

museum exhiBitions
the AndeAn tunic, 400 Bce–1800 ce
the michAel c. rOckeFeller Wing, 1st FlOOr, the metrOPOlitAn museum 
OF Art, neW yOrk

reconfiguring An AfricAn icon: Odes tO the mAsk by mOdern And 
cOntemPOrAry Artists FrOm three cOntinents, gAllery betWeen michAel 
c. rOckeFeller And 
lilA AchesOn WAllAce Wings, 1st FlOOr, the metrOPOlitAn museum OF 
Art, neW yOrk

power incArnAte: 
AllAn stone’s collection of sculpture from the congo
mAy 14, 2011 – sePtember 4, 2011
the bruce museum, greenWich, ct

through the eyes of our Ancestors:  
AfricAn Art from the JAmes And mArJorie l. wilson collection
mAy 19, 2011 – June , 2011 
the qcc Art gAllery, queens, ny

cocktAil pArties
sotheBys cocktAil pArty And Book signing By george chemeche
mAy 11, 2011 6Pm
sOtheby’s
1334 yOrk Avenue neW yOrk, ny

nyc triBAl Art week™ hAppenings



feAtured gAllery or expertise

sotheBys Auction

mArk eglinton triBAl Art
40 W 25th st gAllery 226 
646-675-7150

tABwA gAllery
cArl peter koefoed
custom Art BAses 
& triBAl Art
66 greenWich Ave 
212-924-8444

AlAn steele
by Appointment
87 eAst hOustOn st 
212-966 3735 

event, pArty

cAsserA Arts premiers
40 W 25th st , 1st FlOOr
310-801-9324

downtown

turner gAllery
AfricAn Art
418 e 75th st 
212-737-2650

Arte primitivo
howArd s rose gAllery
3 e 65th st 
212-570-6999

throckmorton fine Art
145 e 57th st 
212-223-1059

hemingwAy
AfricAn gAllery
1050 2nd Ave.
212-838-3650

reynold c. kerr AfricAn Art
by Appointment 
212-737-7299

uptown

BonhAms Auction



AOANYC.COM
Arts of Africa, Oceania and the Americas

Teke Figure
DR Congo
5.25 inches
Provenance: 
Pierre Loos,
Bruxelles

40 W 25th ST Gallery # 16 New York, NY - 212-873-1937







HEMINGWAY AFRICAN GALLERY

1050 SECOND AVENUE AT 55TH STREET
NEW YORK, NY 10022

GALLERIES 96 & 97 | TEL: 212.838.3650
WWW.HEMINGWAYGALLERY.COM

Yoruba Maternity 
Nigeria 
27 Inches
                                                                                       
Ex. Brill Collection

Join us or we can design your safari. FREE.
36 years same location. Open to the public.

Manhattan Art and Antique Center.
1050 2ND AVE. at 55th

NY  NY 10022

212 838 3650
brian@hemingwaygallery.com

HEMINGWAY SAFARIS
PHOTOGRAPHIC  SAFARIS, THE ARTS,  CULTURAL, 

CONSERVATION, CHARITY WORK



Mezcala, “Temple model” plaque with six columns,
Guerrero, 1800-1200 BCE, Andesite, H: 7 1/7 in.
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